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Editors' Note

Readers,

Tradition is the cultural heritage that is and should be conserved from generation to generation.
The wealth of tradition is mainly in the form of folklore, folk songs, stories, poetry, etc. North
east India is a huge reservoir of such wealth. It is the land of art of the different tribal
communities residing in the hilly tracts of the region. Their rich cultural heritage continues to
be conserved and expressed through folklore, folk songs, paintings, handicrafts, and so on. The
present edition of Code is an effort to conserve some of the literary heritage of the north east
India that we could manage to collect and translate.

If asked to describe our journey, we will respond with a smile and utter, 'sublime'! It was a
journey with challenges at every step. Studying and collecting the pieces was a laborious task
in itself. We were often not able to collaborate fellow students from the many regions of the
north east and would often cross the assigned deadlines. Many literary traditions are oral and
do not have a script and some could not be written. As a result, the native literature has been
published in the Roman script. Our journey of compiling Code'l 7 can aptly be defined as putting
pieces of a jigsaw puzzle together. We had things at our end but the search to translate them to
complete the picture in its true colours made our journey difficult yet enjoyable. North east India is
aparadise. It is a potted flower where every leaf and petal is unique. It has its own layers dazzling
with vibrant colours, and each represents a distinct culture.

We are delighted that we could be a part of this project. We extend our gratitude to our Principal
Dr. Babli Moitra Saraf for placing her valuable faith in us and helping us in editing the journal.
The journal could not have been completed without the guidance of Dr. Vinita Sinha from the
Department of English and Dr. Rekha Sethi and Dr. Amita Pandey from the Department of
Hindi, who guided us throughout. Our sincere thanks are due to Dr. Milan Rani Jamatia from
Tripura University who helped us to translate the Kokborok pieces, Prof. Sanjay Kumar from
Mizoram University who helped us to collect the Mizo pieces, and Dr. Ajay Verma from Assam
University (Diphu Campus) who helped us to translate the Karbi piece. We would like to place
on record the deep sense of gratitude and indebtedness to all our friends from the north east,
their parents, and the translators who contributed to the journal. We thank Sunayna Dutta for
writing the script of Assamese at very short notice. We are thankful to Urvi Soni for designing the
cover pages of the journal. We are also thankful to Anamika Dass and Pinki for helping us with the
Hindi translations. We extend our gratitude to all the authors, both known and anonymous,
without whose works we could not have even begun our endeavour. We hope that Code continues
to publish remarkable translations and the Translation and Translation Studies Centre continues
provide a platform to the budding translators. With the hope that you find Code'l7 just as
enthralling an experience as we have while compiling it, we invite you to begin this journey. We
welcome suggestions for further improvement.

Swati

English, III year
Aishwarya Shri
BA (Prog.), III year
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Arunachal Pradesh

Arunachal Pradesh means 'land of dawn-lit mountains' in Sanskrit. Arunachal is
internationally famous for its extensive geographical diversity with a variety of rare wildlife,
flora and fauna. It is known as the Orchid State of India or the Paradise of the Botanists. It is
home to picturesque mountains, lakes, famous monasteries, and about twenty-six
indigenous tribes. The natives trace their origins to the Tibeto-Burman people. Modern day
Arunachal Pradesh is one of the most linguistically rich regions of Asia with as many as fifty
distinct languages, in addition to innumerable dialects and subdialects. Despite, or perhaps
because of, the linguistic diversity of the region, English is the only official language
recognised in the state. Languages like Assamese, Bengali, English, Nepali, and Hindi are
making strong inroads into the state. As a result of formal primary education, a large and
growing section of the population now speaks semi-creolised Hindi as its mother tongue. An
uncertain but large percentage of Arunachal's population is nature worshipping. Arunachal is
host to many vibrant festivals themed on agriculture.

The following section begins with Origin of Grain, an Idu Mishmi folk song that shares the
tribe's mythology about the 'origin of grain' on the earth. The food grains brought down from
Apesha are cultivated and harvested. This is followed by celebrating the post-harvest festival
Keh-Meh-Ha ('Keh' means 'rice', 'Meh' means 'new', 'Ha' means 'eating'). Keh-Meh-Ha is
celebrated annually to worship Apeh Millih and Apeh Golloh. According to the tribe's
mythology, Inyi-Menga-Ah, an ancestor accepts food grains. The festival is celebrated with
religious fervour and traditional gaiety since times immemorial. It is believed that arrival of
people as guests during the time of celebrations brings good luck for the farmers. Such
festivals help the community preserve folksong, folklore, and oral literature which is an
integral part of its cultural life.

The section ends with the translation of Joram Yalam Nabam's story Yaso. Nabam is an
alumna of Indraprastha College for Women. She is an Arunachali writer who writes in Hindi.
Her story has also been translated into Assamese for this journal.
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Source Language: 1du Mishmi
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Origin of Grain

Praises to Idu’,
the fount of charming songs,
whose epic sings with accent clear and strong
how the mortals brought grains back home.
When the Gods and humans were equal but in power,

Out of jealousy’, half-cooked grains did They shower.
Andizru® revealed the secret at the eleventh hour-
“Gods have cheated us!”

For the sake of humans, he decided to avenge,
sending ipih and peka for his revenge.’

Ipih and peka reached the land of Gods,
an enchanting land Apesha was,

'No entry for humans' such were the laws.
Abundant in food grains was the land of Apesha
for whose security were Millih and Golloh ever ready;
the birds managed to bring back maize and paddy.
Prosperity among the mortals was restored,
land was decorated like a fort.

Joyful humans began cultivation,
receiving the fruit of labour marked by celebrations.
Everybody rejoiced and feasted,
for with human intelligence the Gods were cheated.
Crops could now grow on the land;

(a wonderful lesson was learnt)

That nothing is impossible for the human hands.

'Idu Mishmi- the language of the Idu Mishmis

*The Gods were jealous of the prosperity of the mortals.
*the priest

“Ipih and peka are two tiny birds.

* Apeh Millih is the Goddess of the crops.

° Apeh Golloh guards the crops rom disasters.

Translated by:

Swati
English, III Year

Arpita Rathor
Hindi, 1 Year
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Small Towns and the River

Small towns always remind me of death
my hometown lies calmly amidst the trees,
it is always the same

in summer or winter,

with the dust flying

or the wind howling down the gorge.

Just the other day someone died

in the dreadful silence we wept
looking at the sad wreath of tuberoses.
Life and death, life and death

only the rituals are permanent.

The river has a soul

in the summer it cuts through the land
like a torrent of grief. Sometimes,
sometimes, I think it holds its breath
seeking a land of fish and stars.

The river has a soul.

It knows, stretching past the town,

from the first drop of rain to dry earth
and mist on the mountain tops,

the river knows the immortality of water.

A shrine of happy pictures
marks the days of childhood.
Small towns grow with anxiety
for the future.

The dead are placed pointing west,
when the soul rises

it will walk into the golden east,
into the house of the sun.

In the cool bamboo,

restored in sunlight,

life matters, like this.

In small towns by the river

we all want to walk with the gods.

— Mamang Dai
Source language: English
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Translation of Joram Yalam Nabam's 'Yaso' from
Hindi to Asssamese
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Translated by:
Sunayna Dutta
History, I Year

Source: Hashiye Ulanghti Aurat: Kahani Purvottar (Special Edition)
Editor: Ramanika Gupta
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Assam

The word Assam originates from the Ahom Dynasty. During the classical times the eastern
reaches of Karatoya River were called Kamarupa. In the Medieval times the Mughals used
the words Asham (eastern Assam) and Kamrup (western Assam) which changed to 'Assam'’
as used by the British. The state has successfully conserved the one-horned Indian
rhinoceros from near extinction, along with the wild water buffalo, pygmy hog, tiger, and
various species of Asiatic birds. It is one of last homes to Asian elephant. Assam (or Ahom) is
marked by its cuisines with their own distinct aromas and flavours, vibrant artistic heritage,
and archetypal Assamese landscape that is a picturesque golden-green vista of rice fields and
manicured tea estates.

Assamese and Bodo are the official languages in Assam whereas Bengali enjoys the official
status in some of the districts of the Borok valley. Other languages include the native
languages like Simaca, Karbi, Mishing, among others. Assamese literature is recognised as
one of the richest literary traditions of India.

The following section begins with The Story of a Singhara Fish. The story has been taken
from Burhi Aair Sadhu (Grandma's Tales). Fortune bestows an ageing poor man with
comfort and happiness as he catches the singhara fish. The Story of a Singhara Fish catches
the interest of children and adults alike. Singhara fish is a small fish found in small ponds.
During the monsoon, when the water level rises, it can also be found in the fields and the
drains.

The second entry, The Ocean in my Heart by Devkant Barua reflects the state a lover's mind
who is haunted by the memories of his beloved. Though he declares that he has bid her adieu
while bidding a farewell to Durga Maa, but can we believe a lover's rhetoric? The section
ends with Lila D. Theron's Lo Tara. It is a mini-memoir where the narrator discloses his
fondness for wild ginger. A replica of how our best 'foodie' friend would tell us about his
favourite dishes, the story is an expression of the pain that the narrator experiences after
certain circumstances lead him to stop growing his dear tara plant.
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The Story of a the Singhara Fish

One fine afternoon, a poor man went to the river near his village to catch fish for the dinner. But even
after toiling all day long he could not catch hold of a single fish. Dejected at the fruitless labour, he
decided to return home at sunset. Wishing to try his luck one last time, the man threw his hook into
the water and felt a sudden tugging at the other end. He was surprised to find a Singhara fish hanging
on his hook. With happy thoughts of dinner in mind, he unhooked his catch and as he was about to
placeitin his basket, the Singhara fish said, "Brother  am the king of the Singhara fishes. Have some
mercy on me, spare my life." To his surprise, the little fish remained firm even after being pulled out
of'the water and said, "I can be your shepherd and graze your cow." On hearing the fish's request, the
man's heart softened and he took the fish with him.

Next morning, the man sent the Singhara fish to graze his cow in the fields. The fish used his wit
to graze the cow. Whenever the fish directed the cow to a particular patch and it would move to
the other, the fish would dig his sharp fins into the but of the cow till it jumped to the right patch.
This trick worked for a good number of days but one day the duo strayed into the dense woods
and reached the mouth of a cave. A giant monster lived there. The monster was tempted to eat the
cow. With thunder's quickness the monster stepped forward to pounce on his prey but was
stopped midway by the Singhara fish who warned, "Hey monster! Do you not know that [ am this
cow's shepherd? How did you dare to cast a greedy eye on it?" The fish then challenged the
monster to a duel and said, "If you are able to defeat me in a fight, only then can you have this
cow." The monster burst into laughter on hearing such threats coming from the mouth of a small
fish. He grabbed the Singhara fish in his fist to squash it. But the fish responded with his wit and
pierced the monster's fist with his sharp fins. Twitching in pain the monster's tone softened and he
said, "l request you to stop pricking me with your torturous fins. I will give you a present if you do
s0." The Singhara fish released the monster after hearing about the present. The monster then
bought a big brass ring from his cave and said, "If you keep this magical ring wrapped in a banana
leafin your house, it will soon be filled with heaps of gold and silver".

On reaching home the fish narrated the whole story to the poor man and gave him the ring. The
man carefully carried out all the instructions and placed the ring at one corner of the house in
anticipation. The monster's words came true and the house was actually filled with heaps of gold
and silver. The poor man was overwhelmed with happiness and decided to marry his daughter to
Singhara fish. After their marriage they started living happily together as a family. Singhara fish
too was very happy with his wife.

A few days flew by with their usual imperceptible speed. One fine morning when singhara's wife
had gone to the river bank to wash some dirty clothes, she encountered an unexpected sight.
Singhara fish had removed his skin and was transformed into vibrant youth. She later discovered
that her husband had supernatural abilities. She wanted to see her husband's human form and
desired to keep him so. A smart woman, one day she secretly took away Singhara fish's skin to the
river bank and burnt it to ashes. And so, Singhara remained in his human form and the couple lived
happily ever after.

Translated by:
Shreya Das
B A (Prog.), Ill year
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Source Language: Assamese
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Have You Seen the Ocean?

Have you seen the ocean? Never?
Nor have |
But have heard it for sure
spread as far as it could
the eternally deep cerulean field
is unbound.

Feelings within my heart fold
like an ocean.
Have you felt them?
When the waves make their way up,
they kindle memories of you.

Have you heard the ocean of
my heart echoing your song?
Can you not fathom the joyfulness
that my heart hums redolent music?

You must have seen the rainbow,
the divine halo of clouds on a wet day,
the gala of hues in my heart's sky.
You have seen them?

Did you wake up at midnight and
listen to a cuckoo singing a blue song?

Have you wondered that some shades
of blues are my blue?

My voice never was heard,
you never took it on yourself.
Why whip up such memories

like ocean waves that come and go?

My blood is in harmony
with the mud of the waves
and I let go that mud
with your memories.

Immersing Her idol
we bid Durga Maa farewell.
Washing your memories away
I give you a goodbye.

You need not enlighten
my dark nights,
your voice echoing from the past
illuminates my heart.

Translated by:
Madhurima Maiti
BA (Prog.), I Year
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The Tara

The Tara. Iplanted ahandful of ginger shoots in apond near my house so that T could relish
delicacies flavoured with wild ginger The pond had a shallow water level which made it
impossible to breed fish. This pond had always been on a part of my land in Laroolanse.
Abundant summer rains and flow of water from the nearby canal causedthe pondto swell,
making it suitable for breeding fish. Thought a small tara plant from the willage and setit out
in the pond.

To tell you the truth, T have a deep fondness for tara T was born and brought up in the a
village, therefore, the very sight of the succulent and tender leaves of tara brings water to my
mouth. Tara growsin the season of summer Atthis time of the year, when the weatherizin a
mood of rage, alternating between spell s of heavy rain and scorching heat, 1tis thethought of
the fresh leaves of tara, ban kedok', and bokbokso together with fish in a spicy, mouth-
watering dish which troublethemind Even when tara starts to mature andtheleaves are dark
and pulpy, itcanbe used inmaking delicious preparations. Itis atthis stage thatleaves oftara,
potatoes, and tom atoes are cooked together Taraleaves when put in a spicy mutton curty are
irresistible. Tara can be used to make avariety of dishes Ttis said that even an i1ll man can’t
say nototara The practice of making food with tarahas been alse mentioned in the ancient
foll-tales. Peoplein today’s age may have forgotten it but Tara will always hold its place in
thefolksongs of Sopli Aloon,

The tara plant grows big inthe months of April and May which 15 also the egg-laying time of
red ants. Growing taragave me the chance to mingle with alot of people. During Rangler’ all
the willagers woul d gatherin my compound for taraleaves becanse the nitual of fan arsam
inrriadi recquiredthe offering of Taraleaves They believed that the leaves of tara are pure and
sacred and that the god of the willage would be pleased with the offering. Apart from the
ceremonies, whoever wanted the taraleaves woul dalways find some here. Most peoplewere
from the council colony, the nearby teachers” and FWD colonies. People from faraway
places were also directed to my housein search of these leaves The taraplant was arare sight
in the entire town. I was familiar with the difficulties of people and would not let anybody
leave empty-handed [tgave me pleasure to beabletohelpthem.

Zometimes when these people came to visitme earl ¥ in the morming, we would spend along
time talking about all the news of the willage over cups of hot tea Cur discussions would
range from health to achievements at teaching, problems at job, which usually ended at
milder relationship affairs. Sitting at my home I would get to know all about willage.
Mowadays, people living in the urban areas do not interact with each other despite living
closely. T am indebted to this small plant for giving us these precious moments when friends
and neighbours get together Attimes whenI am unableto go out for along while it gives
people an excuse to come here,

YTes, sometimes this deesbecome aheadache "When children sentto gettaraleaves from my
house knock down my bamboo fence with thetr quick little steps. And when some people,
al ong with taking taraleaves, take away with themselves some other things of their use from
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my pond. Then there are people who come right at the time I leave for the office and whose
bagful of chats go on forever. Despite all this I cannot turn away from the fact that it is
because of Tara that [ am connected with so many people and see myself free from all the
unhappiness and pain of life.

Last year a lady came to our house with my wife. Introducing herself she told us that she
worked for the Pisciculture Department. Her eyes ran all over the house and finally settled at
my pond where Tara was growing. She exclaimed, “What have you done with your land
which is so suitable for breeding fish?”” Fixing her gaze on the ground surrounding the pond
she said, “A piece of land 200 feet long and 100 feet wide is enough to raise about a 200 small
fishes. In a year’s time a fish will gain 700 grams of weight. Similarly, if all the 200 fishes
gain 700 grams, they will weigh 1400 grams or 14 quintals in total. If you sell a kilogram for
120 rupees then you can earn one lakh and thirty-eight thousand rupees a year.” She
continued, “And if your pond is extended a little on the sides, it will be even better. There is
no smartness in wasting away your pond like this. Nowadays, if you have land of a minimum
required size, you can get aid from the Department. You must send an application to the
Department at the earliest. We will surely help you.”

But to speak my heart, the thought of breeding fish in my pond didn’t occur to me even in my
dreams. I told the same to the lady but her attractive proposal had aroused much enthusiasm
in my family. Now and then they would pester me to agree. After a few days of continuous
pushing, I finally yielded to their wishes and sent the application. After a month, some
officials came to check the suitability of the land and they found it the most appropriate for
the purpose. In a week’s time, the money for the necessary digging work was sanctioned and
within a month it was completed. In place of the pond where one could see tara, dunnkek, and
chosot growing, a five feet deep ditch now met the eyes. Since the time work started here, the
flock of kurvak’ which while nesting in the middle of the pond, would rouse everybody with
their squawking voices has vanished. Sadly, the pleasant noise of people playing football in
my house has also stopped.

Last week a vote appeal campaign for the elections was held at my house. Referring to my pond,
the politician addressed the people and said, “This is the result of our hard work, the proof of our
progress. A pond where tara used to grow, one can now find fish. This is why you should vote
us.” When he finished his speech, a round of applause echoed and several heads nodded in
appreciation. I was the only one who could not fit in the cheering crowd. I could not feel their
happiness. I felt that it was because of such politicians that I didn’t have tara in my pond
anymore. The tara whose smell I loved and which I raised with great love!

"awild leafy vegetable with strong smell

? cherry tomatoes
*a ceremonial worship for protection of the village
*waterfowl
Translated by:
Shreya Das
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Manipur

Wedged among the hills on all sides Manipur is a paradise on earth. The word 'Manipur'
literally translates to 'the jewelled land'. The ancient history of Manipur remains unclear. A
popular belief holds Manipuri people to be the Gandharvas- musicians and dancers in the
Vedic scriptures. The Mahabharata mentions Manipur as the site where Arjuna met and fell
in love with Chitrangada. Shiva and his consort Parvati have been mentioned in Khamba
Thoibi, a legendary love story in the Manipuri tradition. Manipur has been celebrated as
melting pot of Indo-Burman culture.

The state is inhabited by the Kukis, Nagas, Zomis, and other smaller tribal communities on
the hills and by the Meiteis, Bamons (Manipuri Brahimns), and Pangal (Manipuri Muslims)
in the oval valley. Manipuri and English are the official languages. The state has many
village-based dialects and cultures. Tangkhul is one of the major tribes in Manipur. Tangkhul
culture is passed on from one generation to another through the oral tradition (folk songs).
Tangkhul folk songs document the tribe's origin, history, culture, religion, love songs,
lullaby, and stories from the war. The coming section begins with a similar Tangkhul song.
Tangkhul Yurrin Laa is an invitation to dance on the ancient folk tunes of Tangkhul. It prays
for harmony and prosperity for all. It wishes for the prosperity of the Tangkhul nation.

Through Hada Samaton Ayangba the Meiteis call out to the younger generations to look after
their ponies. The song tells the tale of Samaton Ayangba, a mythical winged horse that is
believed to be the progenitor of the Manipuri pony. Manipur is credited for introducing polo
to the Europeans and the song beautifully celebrates the sport wishing it to become immortal.

The Surrender 1s a very popular song based on M. K. Binodini's novel Bor Shaheb Ongbi
Sanatombi (The Princess and the Political Agent). The lyrics tell a story of deep pain, a pain
of love that everyone desires to behold. Roshibina sings in Manipuri and Sando sings in
English in his husky voice narrating a love story between a Manipuri princess and a British
political agent- strong headed Sanatombi and the gentleman Maxwell. The title of the song
aptly captures the essence of the story; Sanatombi and Maxwell's surrender to love.
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Tangkhul National Song

Scenic is my motherland—
Tangkhul-land of gold.

Oh! Let the blooming lilies in the east
bloom for all generations to come.
Let peace always prevail in
the Tangkhul country
just as the Hungpung king's peaceful reign.

Oh! Loving King, shepherd us still.
His Lordship is inviting everyone
to take part in our ancient folk dance.
Come and join, oh sisters.
Come and join, oh brothers.

Translated by:
Rarrin Makan
English, III Year
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O Samaton Ayangba

Hey!
O Samaton® Ayangba!’
Mount of Lord Marjing:,
you choose Heingang hill as your abode,
O riding animal.
Let me call you ‘Chinglemba’,
O brave animal. O Samaton...

To uproot sword beans and stop human propagation
Lord Ashiba: had sent Samaton.
Alas, what has befallen on the earth
no reproduction is possible!

Lord Atiya’ brought forth his navel
and Lord Marjing captured Samaton.
You aren’t beast of burden,
nor for ploughing; you face the war,
O animal of great speed!

Fighting with Arambai' the Meiteis had defeated Ava.
O riding animal, the flag of victory could be hoisted
only because of you.

This tale is narrated till today in ballads.

The gods play polo riding on you back.

The tradition has been kept alive from antiquity till date.
It is known all over the world because of you,

O Manipuri pony!

O valorous youth striving for prosperity,

Let’s promote polo and make it immortal!

' a mythical horse that is believed to be the progenitor of Manipuri pony

* somebody who has come from the sky
* an agile animal

* God of the Meitei pantheon who introduced the game of polo to the human world
* a graceful animal

° God of the Meitei pantheon who created the earth

" The Almighty God of the Meitei pantheon

* a flying lethal weapon thrown from the horseback
* a kingdom that once existed in the upper Myanmar

Translated by:
Shougaijam Monika Devi
History, III Year
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The Surrender
(Translation of Roshibina's Part)

Roshibina—

You are everyone's foe,

you are my foe as well;

just for a few questions

I stood before you

I wanted only the answers.

Why did you give me your heart?
Will you shame' me

because I was already married?

Roshibina—

I am a married woman’,

I am someone else's consort

but I never felt what love is.

As the footsteps of your horse approach
my heart becomes restless.

Your sense of humour is overwhelming.
Is this what everyone calls love
love-which is very powerful?

Roshibina—

I am satisfied with your answer.
You loved my people and taught me
what love is.

Come closer to me,

there's nobody like you.

Put a flower in my hair

and set them free.

Roshibina—

Depart for your motherland

and take my heart along’

I will wait for you.

Oh kind-hearted, oh dear

you are everyone's foe but

love of my life.

Oh my heart's soul, oh my heart's soul!
Oh my heart's soul, oh my heart's soul!

'spread rumours about me
*Roshibina says that she has tied her hairs in a bun
which symbolises that she is a married woman.
e, 5 e
their child

Translated by:
Tina Vaiphei
Political Science, III Year
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Meghalaya

Meghalaya literally translates to 'the abode of clouds'. The state is home to many rocky cliffs,
caves, valleys, waterfalls, and lakes. Most of the state is covered by the rainforests. The state
is inhabited mostly by indigenous tribes who have now converted to Christianity yet retain
many of their ancestral aspects. Meghalaya is known as the carnation belt of India. It was
nicknamed the 'Scotland of the East' by the British.

The majority of population follows a matrilineal system where lineage and inheritance are
traced through women. Khun Khatduh (the youngest daughter) inherits all the property and
becomes the caretaker of aged parents and unmarried siblings, if any. Meghalaya has one of
the world's largest surviving matrilineal cultures.

Mawlynnong, home to exotic orchids growing with gay abundance in the residents'
backyards, wide variety of flowers, colourful big butterflies and pitcher plants, is one of the
cleanest villages in Asia. Meghalaya is famous for its butterflies. More than three hundred
species of butterflies of varying shapes and colour flutter through the Garo Hills. Rich in bio-
diversity and wildly beautiful, the hill range is also noted for its elephant corridor.
Meghalaya's living root bridge is one of the finest examples of bioengineering.

The main tribes in Meghalaya are the Khasis, the Garos, and the Jaintias. Each tribe has its
own culture, traditions, dress, and language. English is the official language of the state. The
other principal languages spoken include Khasi, Pnar, Hajong, Rabha, Garo, and Biate.

The following section begins with a farming song, Come, Let's Grow Paddy... The farmers
of west Khasi hills pray and sing farming songs and hymns while they are on the fields. They
do not grumble while working because they believe that mother earth will curse them if they
do so. They sit in the shade and relax for some time and eat kwai (arecanut) and betel leaves
along with lime.

Evelyn R. Marak's poem Mother documents the feelings of a young child who remembers
his deceased mother. The child longs for his mother's presence.

The section ends with a Hajong farming song. The Hajongs follow Hindu rites and customs.
Prayers are offered in 'Deo Ghar', the temple twice a day. The Hajongs live collectively in a
group in a 'Para’ or 'Gaon'. The singers in the song, Abad Gahen call out to the fellow farmers
not to waste time and begin farming, 'for the sun is about to set'.
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Come, Let's Grow Paddy

Come, let's grow paddy,
Come, let's grow paddy!
Life will be secure and sustained
if we grow paddy on the field and pray
life will not be shortened.

The coming years will be painful
the farmers are decreasing
the modern world is full of gentlemen
time will come when money is plenty
where farmers are less and food is extinct.

Translated by:
Aishwarya Shri
BA (Prog.), III Year
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— Evelyn R. Marak
Extract

Source Language.: Garo
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Mother

Ages have passed

but I am still aghast

to remember that you are no more.
The news shocked me to the core
when father broke it to me

that I would no longer see.

Your only son awaits you

you left me without an adieu.

When I was little

your love was transmittal.

You hugged me close

and in your love, mother, I rose.
When I smiled for the first time
your happiness was divine

you called me your moon

in that balmy voice of yours.
Your love was an ignited lamp
that raised me despite all chores.

I remember your reflection

that remains stitched in my heart;
I was clouded by isolation

and my childhood was marred.

I long for your voice

and your soothing presence.
Guide me through this voyage
and help me be persistent
through trials and tribulations
that my life might have;

take me away from

any treacherous path.

Translated by:
Eetika Kapoor
English, III Year
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Farming Song

Male singer:

Come out, O ploughers, come out.
Carrying yoke and plough on shoulders
we shall plough;

we shall carry the seedlings.

We make aali', we mend aali.

O farmers,

plough lest time shall flee;
it's time to till,

there's no time to waste
for the sun is about to set.

Female singer:

Come out, O farmers, come out.
Carrying water-pots on head

we shall plant the seedlings;

we shall play with clay and dance.

O farmers,

there's no time to waste
fiddling with the hair

for the red sun is about to set
and we have

meals to cook.

'Hail the Farmers!'

'raised boundary

Translated by:
Swati and Rarrin Makan
English, III Year

CabRIG

qay:

AT N3, 3T FhSH] qEL 3
ST SR BA U HU W AR
Ellis

B9 qiY U

g 9AUT g1

B9 HE g

3 FHIhA!

A T3, Hhel §HA SM¢ A eha
S T ® TS TE

= wE HT T

gd 3@ o B &l €

it

X T, A FUFHSH! | I3
I W R TAR N

B9 oy AR

el ¥ HIERd 8H A &
o FHEhoA!

= T H HHT 7 T I
frefw &9 & foag

Tom gd 319 o7 B &I €
AN & YT © wiee ot eredt
SERETIEI

AR

e
fe=t, gt =

Cobe Journal of Translation | 57






Mizoram

Mizoram is the land of rolling hills, valleys, rivers, and lakes. As many as twenty-one major
hill ranges or peaks of different heights run through the length and breadth of the state with
the plains scattered amidst. Mizoram has a terrain like nowhere else in India, beautiful yet
dangerous. All of Aizawl, houses, shops, roads, seem to be delicately hanging on steep
slopes. The word 'Mizoram' is derived from 'Mi' which means 'people', 'Zo' which means
'hill', and 'Ram' which means 'land', meaning 'the land of hill people’'.

Alarge portion of its population belongs to diverse tribal origins, mostly from Southeast Asia
who migrated in waves and settled down in their present home, Mizoram. Mizoram is one of
the three states of India that is inhabited by a predominantly Christian population. The state is
highly literate and is a developing agrarian economy. The farmers are gradually shifting from
Jjhum cultivation (slash and burn cultivation) to horticulture and bamboo based agrarian
economy.

Before the British Raj, the various Mizo clans lived in autonomous villages. Various clans
and sub-clans practised jhum cultivation. The chiefs were the absolute rulers of their
respective clans, although they remained under the Rajas of Manipur, Tripura and Burma.
There were many instances of tribal raids and head-hunting led by the village chiefs.

Mizo is the official language and is used by the majority for verbal interactions. However,
English, being important for education, administration, formalities and governance, is
widely used. Mizo had no script of its own. The script was later developed with the help of
Christian missionaries. Mizo is now written in the Roman script. Traditional festivals in
Mizoram often revolve around stages of jhum cultivation or the seasons. Mizo traditional
tunes are very soft and gentle, with locals claiming that they can be sung the whole night
without the slightest fatigue. The guitar is a popular instrument and the Mizos enjoy country-
style music.

Mizoram is one of the leading bamboo producers in India. Houses are built mainly using
bamboo, wood, and glass. Houses higher than two floors are skilfully balanced just on
bamboo legs. Mizoram remains a pristine, remote, and largely unexplored land, mysterious
with hidden wonders.
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Extract

Source Language: Mizo
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Come Home

When I lament in grief

and sulk in discontentment,
when fury overwhelms me

she will say, 'come home, honey'.

When darkness surrounds me

and goodness departs,

when I walk into the valley of depth
she will say, 'come home, sweetheart'.

When I refuse goodness

and virtue abandons me,

when I seek home like a riakmaw'
she will say, 'come home, babe'.

When I'm unwell

and curse this miserable world,
when I lose all my hope

she will say, 'come home, my angel'.

When I lay inside the coffin

and tears of departure roll down,
when I walk on the road to heaven
she will say, 'come home, honey'.

' Riakmaw is a bird that denotes a homeless and a
sad being.

Translated by:

Swati

English, III Year

Rody Sangchungnungi
BA (Prog.), I Year
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Siakeng

Source Language: Mizo
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Will You Remember

The cock that wakes the morning
will crow again
and dry grass will be refreshed
with morning dew
and when the winter breeze blows
will you remember our togetherness?

The sun that radiates will rise again,
songbirds will sing merry songs
and when in someone else's ears you whisper
will you remember our togetherness?

The fog will cloud the mountains again,
wicked weeds will bloom in autumn sun
and when you pass through that
part of countryside
will you remember our togetherness?

Lovers will leave for their love's abode again
embracing in moonlight like we once did
and when at someone else's door you knock
will you remember our togetherness?

The muse will sleep in sweet silence,
past memories will blow with evening breeze
and when you smell the fragrance of her hair

will you remember our togetherness?

Christmas will come, all will be merry,
past glories will entrap
me in thoughtfulness
and when you pass the day with her smile
will you remember our togetherness?

Translated by:
Aishwarya Shri

BA (Prog.), I1I Year
Rody Sangchungnungi
BA (Prog.), I Year
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Source Language: Mizo
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Boat in the Air

The west wind blows ferociously
like one full of vengeance
with dark clouds floating in the air
waiting to engulf all humankind.

Darkness spreads all over the world,
sky rolls with thunderbolts
blasting the morning sun
and it rains cats and dogs.

There may be darkness for all humankind
but we fly in the air;
we may face some trouble
but our boat will rise above.

Look! the sun rises again,
let's forget darkness and praise the Lord.

Translated by:
Aishwarya Shri

BA (Prog.), III Year
Rody Sangchungnungi
BA (Prog.), I Year
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Nagaland

Hidden among the mountains Nagaland has always evoked a sense of mysticism and awe
intensified by the remoteness of its geographical location. Nagaland borders the state of
Assam to the west, Manipur to the south, Arunachal Pradesh and part of Assam to the north,
and shares international border with Myanmar on the east. The state is home to a rich flora
and fauna; it has been suggested as the 'falcon capital of the world'.

The state is inhabited by seventeen major tribes in addition to many subtribes. Each tribe has
its own distinct customs, language, and dress. Two threads common to all are language and
religion. English is the preferred language of communication. Nagaland along with
Meghalaya and Mizoram are the only Indian states to have a predominantly Christian
population.

Agriculture is the most important economic activity followed by forestry, tourism, and
miscellaneous cottage industries. The ancient history of the Nagas and the etymology of the
word 'Naga' remains unclear. A popular but contentious view holds that the word 'Naga'
originated from the Burmese word 'naka' which means 'people with earrings'.

Nagaland is home to tribes who were celebrated for their bravery and 'head hunting'
practices. Naga tribes celebrated two major rituals- feasting and head hunting. The women as
a cultural practice encouraged men to undertake head-hunting as a prerequisite to marriage.
The men would go on an expedition against other tribes or neighbouring kingdoms and kill to
score number of heads they were able to hunt. A successful head hunter would be conferred a
right to ornaments. The practice of head hunting was banned in the nineteenth century and is
no longer practised. The Feasts of Merit reflected the splendour and celebration of Naga life.
Tribe, traditions of the clan, and loyalties are essential to the life of the Nagas. Weaving is a
traditional art handed down through generations. Nagaland is a land of folklore passed down
the generations through word of mouth. Folk songs and dances eulogising ancestors, the
brave deeds of warriors, and traditional heroes, and lyrics immortalising ancient tragic love
stories are an integral part of traditional Naga culture.

The following section begins with an oral folktale Caress. Rongmei Naga Dialect has no
script of its own. Caress is a popular gramdma's tale. Nagaland is known as the 'Land of
Festivals'. The state displays its culture under one roof in the Hornbill Festival. Nature could
not have been kinder to Nagaland sometimes referred as the 'Switzerland of the East'.
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Caress

In the years gone by, in a village far away there was appointed a day when the villagers were
forbidden from leaving the village and had to welcome travelers into their homes. It rained
cats and dogs that day. All the villagers were forced to stay inside their homes. An old lady
drenched in the rain went door to door asking for shelter but the villagers refused saying that
visitors were not allowed in their village that day. So the old lady went away from the village.

On the outskirts of the village there lived an outcast family. The old lady went to their house
and asked if she could stay with them. The head of the family said to her, "You can stay with
us but why dont' you stay somewhere else rather than with us because our house is not good."
The old lady replied that the villagers had told her that no visitors were allowed in the village.
Therefore, she had to come to their house. The man invited her to stay at his home. The
family was very poor but they shared whatever they had with the old lady.

At night the old lady asked them to lay a mat at the doorway and they did as she told them.
When everyone was asleep at midnight the old lady started groaning. "What's the matter
grandma?", asked the householder. "It is fine", said the old lady. At dawn they found that the
room where the mat had been laid was filled with rice. They realised that she was a good
woman and treated her tenderly.

One day the old lady expressed her desire to go to bathe in the river nearby adding that she
had not gone out in a long while. The family offered to fetch water for her bath from the river
but she was adamant. She went away leaning on her walking stick.

It was evening and the old lady did not return. The anxious family went to the river in search
of her and found that she was submerged in the river. They called out to her asking her to
come back but the old lady replied that the time had come for her to go. The river swept her
away and she could be seen no more.

However, the family grew very wealthy owing to the old lady's blessings and lived a
prosperous life.

Translated by:
K. Gaisuiliu
B A (Prog.), I1I Year
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am he.

Source Language: Konyak—Naga
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Seed Sowing Folk Song

Let there be plenty of fruits in the field.
Let happiness of a good

harvest befall my friends.

Let all the seeds grow and bear fruits.

We are here to clean the field;
let the weather be pleasant
and our mind be sound.

While we sing

let my neighbours have mercy.

Oh...the field owner calls for the meal;
dear friends, let's us be quick.

We were blessed with bright sunshine today
but it's evening now.

Let's go back to our sweet homes.
Goodbye, dear sunshine,
see you again.

Translated by:
Rarrin Makan
English, III Year
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Sikkim
Sikkim is a hilly state nestled in the eastern Himalayas. It is a proud host to Kanchenjunga,
the highest peak of India. Sikkim is a combination of two words 'su' which means new' and
'khyim' which means 'house'. The name is believed to be a reference to the palace built by the
state's first ruler, Phuntsog Namgyal. Sikkim is situated in an ecological hotspot of the lower
Himalayas. It has a diverse range of flora and fauna. About eighty one present of the area of

Sikkim comes under the administration of its forest department. Sikkim is the most
environment conscious state of India. It is called the 'organic state' of the country.

Sikkim is a multilingual state with eleven official languages. Nepali is the lingua franca
while Bhutia and Lepcha are spoken in certain areas. The majority of Sikkim's residents are
believed to be of Nepali origin. The natives consist of the Bhutias and the Lepchas. Tibetans
reside mostly in the northern and eastern reaches of'the state.

The following section begins with a famous Nepali song Phoolko Ankhama... by Ani Choing
Dolma. The song mirrors the saying, 'the world is coloured by the glasses that we wear when
we see it'. Khechen Khona is a recently released Bhutia song. 'Khechen' is the glossy silk
cloth used in making the traditional attire of Sikkim and 'Khona' means 'clothes'. A
Sikkimese youth expresses his deep love for Sikkim. The Story of Do Roam Dyan is a Lepcha
story which serves as a perfect introduction to the Lepchas. It brings forth the popular belief
about their evolution and how different geographical elements gained their present names.
Stained Image 1s a Nepali song written for the female sex workers. It exposes the double-
standards of the society which both uses and discards them depriving them of a harmonious
existence with the rest of the world by leaving them to degrade in dark dingy cells.
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— Ani Choing Dolma

Source Language: Nepali
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In the Eyes of a Flower

In the eyes of a flower, the world appears a flower.
In the eyes of a thorn, the world appears a thorn.
In the eyes of a flower...

The shadow is cast as per the object.
In the eyes of a thorn, the world appears a thorn.
In the eyes of a flower...

Let my heart be pure, speech be like Buddha's.
Let my feet kill not a single insect.
Let my heart be pure...

In the good eyes, the world appears good.
In the eyes of a thorn, the world appears a thorn.
In the eyes of a flower...

Let me see the sparkling moon on a black night.
Let me hear the song of life in dried leaves.
Let me see...

In the serene eyes, the world appears serene.
In the eyes of a thorn, the world is a thorn.

Translated by:
Shama Ansari
Commerce, II Year
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Source Language: Bhutia
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Khechen Khona

What if [ don't wear a belt over my dress?
What if there's no hat on my head?
It does't mean I am not of Sikkim.
I am a son with unconditional love for mother Sikkim
and I expect a similar love in return.

Though I can carry off western attire well,
I am not used to wearing it.

I am well versed in my mother tongue
and write it without flaw.
Wherever I may be, however I may be,
My love for Sikkim burns bright in my heart.
What if [ don't...

Though I can't sing along to our folk melodies,
but sway with them.
I am conscious of our traditions
and customs;

with the mighty Kanchenjunga and

its crown, rivers and waterfalls,
its veins, and deep lakes, its heart,

it's my land, my Sikkim.
What if [ don't...

Translated by:
Sheyreela Namgyal Bhutia
History, III Year
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The Story of Do Roam Dyan
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Source Language: Lepcha
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The Story of Do Roam Dyan

Thousands of years ago when the people of a place named Sakyoung Pentong in north Sikkim who were
tormented by the demon king known as Laso Mung Pune among the Lepchas decided to run away from
their village and take sanctuary in a safer place. They started to move towards the bottom of Kingchun
Chypong (Mount Kanchenjunga) travelling across various forests, hills, and rivers. Since they were
hiding from the demon king and running away, the river that they came across came to be known as
Roma Kyong which means scared and hiding, in reference to their situation at the moment. Likewise
after hiding and navigating through the river while walking further, one of the children due to his fear
decided to hide around in the area. After searching for hours for the child the other villagers finally found
him. The place where the child hid himself is known as Law Dong Mo, meaning lost and found. A little
later they decide to halt in a cave and the area in and around the cave was later called Longmam (cave).
After travelling for many months they came across a piece of land where they decided to stay and
continue their life. The place started to develop slowly. Once they decided to conduct a meeting in order
to have a talk about their past and their ancestors. The main topic of the meeting was the threat of Laso
Mung who was coming after them. An elderly person named Kaling posed the question. Among the
group of people, a person named Tathing suggested that they build a staircase to heaven and ask the gods
for their help in defeating Laso Mung Pune. Hearing Tathing's suggestions, everyone became happy and
decided to release the water of the lake near their village and use the soil of the bottom of the lake. They
decided to make earthen pots and stock them on top of one another and build a staircase to heaven. After
the meeting the people started to work on releasing the water of the lake. It took them two years to
complete their quest. The place where the lake was situated before came to be known as Do Roam Dyan
(presently known as Daramdin), meaning releasing the water of the lake. After the lake dried up and the
bed of the lake was all that was left, the people started making earthen pots and building up the staircase.
It took them twelve years to make the staircase high enough to reach the sky. Looking at their progress,
the Gods were scared and worried that they might reach the heaven. So, they decided to make some
changes in the language of the Lepcha people and make it slightly different from one another's. While
working on their task at hand some Lepchas were on the top of the stairway and some were at the bottom
of it. The people that were at the bottom of the staircase had this fear of Laso Mung coming after them and
killing them while the people working at the top of the staircase were safe. During all this, the Gods made
some changes in the Lepcha language spoken by the people working at the bottom and those working at
the top. When the people working at the top asked the people at the bottom to pass them a hook to check
whether they had reached the heaven, they misheard them asking them to smash all the earthen pots. This
lead to the destruction of the majestic structure. The people that were on the top fell down on a place
called Yuksom and a large number of them died during this incident. The people who survived were also
divided into two major subtribes— Tukmomu and Kachyumu. These subtribes were later divided into
many more reaching the current number of more than forty.

Translated by:
Tsudimit Lepcha
English, I Year
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Source Language: Nepali
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Stained Image

A pure flower plucked by the devil,
fate threw her into the dirt.

Tolerating the rebuff,
the shadow of banged self-respect
like the winter sunshine,
the charm in her face
has been blocked by the
dark clouds of hatred and disdain.
In the name of goodness,
pretentions grow veiled by decency,
like insects in the filth.

The languid sexuality which has been
sucked day and night can never
be a glowing image.

Feeding her body to those who cross the hall way
while she faces the hell, while those sinners
visit the holy place after leaving those disguisting surroundings,
but the women will be regarded
as tarnished by society.

Leaving her native place, uncle and aunts,
does she really have to put on the mark of filth?
What is her fault?

That to be trafficked in
the streets of Mumbai lured by the greed
of job and a successful career.

She isn't the stained image,
she is also a pure image,
who shall see this?
Translated by:
Shama Ansari
Commerce, 11 Year
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Tripura

The Sanskrit name '"Tripura' is associated with Tripura Sundari, the presiding deity of the
Tripura Sundari Temple at Udaipur, one of the fifty-one Shakti Peethas and to the legendary
tyrant king Tripur who reigned in the region. A Kokborok etymology suggests that Tripura is
a combination of two words 'tui' which means 'water' and 'pra’ which means 'near'. The
boundaries of Tripura extended to the Bay of Bengal when the kings of the Tripura kingdom
held sway from the Garo Hills of Meghalaya to Arakan, the present state of Rakhine in
Myanmar. The name reflected Tripura's vicinity to the sea.

The interspersion of bamboo and cane forests with deciduous and evergreen flora is a
peculiarity of Tripura's vegetation. Tripura has the highest number of primate species among
all the Indian states. As per the Biogeographic Classification of India, the state is situated in
the north east biogeographic zone. Seasonal heavy rains and rich alluvial deposits make
Tripura's soil ideal for cultivation. As a result, most residents are involved in agriculture and
allied activities. Tripura is famous for its bamboo and cane handicrafts.

Tripura has two major ethnic groups- Indo-Aryans represented by the Bengali and Indo-
Mongloids represented by the Reangs, the Jamatias, the Noatias, the Kukis, the Halams, the
Chakmas, the Moghs, and the Lushai, among other tribes. The Bengali Hindus form the
ethno-linguistic majority in Tripura while the indigenous communities form about thirty
percent of Tripura's population. Kokborok (meaning 'language of the people') is a prominent
language among the Tripura tribes. Hindi, Odia, Manipuri, Garo, and Chakma are also
spoken in some reaches of the state. Mainstream Indian cultural elements, especially from
Bengali culture coexist with traditional practices of the ethnic groups, such as various dances
to celebrate religious occasions, weddings and festivities, the use of locally crafted musical
instruments and clothes, and the worship of regional deities. The diverse ethno-linguistic
groups of Tripura have given rise to a composite culture. The sculptures at the archaeological
sites Unicoi, Pila, and Devtamura provide historical evidence of artistic fusion between
organised and tribal religions.

The following section begins with The High Hills of Tripura, a folk song celebrating the
scenic beauty of the state. Mountain ranges running north to south, dales, and intervening
deep green valleys make up the beautiful landscape of the state.

The Story of Chethuang Tree is a very famous Kokborok folk tale. It is an interesting
anthropological story that teaches important lessons of kinship. Description of Seasons
showcases how different seasons are celebrated among the Kokborok speaking people.
Some words from the original song have been retained to maintain the musical rhythm.
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The High Hills of Tripura ...

The high hills of Tripura...
these hills are the best

place for us to live.
Ho...ho...ho...hi....hi...hoye...

Girls collect water from nearby springs
in the earthen pots and boys

with the help of dao' cut and

collect firewood from the jungles

for our kitchens.

This is what we do and

this is how we live.

The high hills of Tripura...

Crossing small lakes,

high hills, and valleys,

we roam and live happily.
This is what we do and
this is how we live.

The high hills of Tripura...

" a large knife used for cutting trees and plants

Translated by:
Swati
English, III Year
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Source Language: Kokborok
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The Story of Chethuang Tree

This is a story of a brother and a sister. Both were the children of same parents. Brother was
older than the sister. Both were adults. They would do every work together — from household
to outdoors. They would go to jhum fields, complete all the work, and return home. Their
parents lived a carefree life. Their dutifulness was an example for the villagers.

Once like every day, both were going to the jhum fields. They had to cross a river in order to
go to their fields. That day, because of rains, the level of water in the river rose above the
usual. The sister lifted her rignai' a few inches and crossed the river. The brother was standing
behind the sister. Seeing her beautiful shank, he was awestruck. Until now, he had never seen
such a beautiful leg of any girl. After crossing the river, the sister looked back at the brother
who was standing in the middle of the river. Sister called out to him, 'Brother, come soon.
Why are you standing there like that?'

The brother did not answer and returned home. That day the sister had to go to jhum fields
alone. After finishing the work, she returned home in the evening. On seeing her, the brother
left the house quietly. Since then, he kept wandering to places. He stopped looking after
himself. Everyone in the home was worried for his deteriorating condition. He would not
answer any question. One day, catching him alone, the grandmother lovingly asked, “Why
do you neither eat nor sleep properly? The entire day you stay this way; what is running in
your head? Do you intend to get married?”

At first the boy sat reluctantly. But on constant pestering by the grandmother, he bawled,
“Yes, I want to get married.” Grandmother replied, “Okay. Tell us, who do you like? We will
marry you to her.” The boy did not answer. Grandmother did not cede. She kept asking him,
taking names of every ingenious girl of the village. The boy did not agree on any mentioned
name. Grandmother, by now, was annoyed and said, “I have named every girl of the village
but you remained silent. Now only one name is left; do you want to marry your own sister?”
The boy acquiesced nodding slowly. Grandmother was taken aback. She counselled the
grandson, “Son! Not even our ancestors ever did such thing. You can agree on some other
name.” Grandmother kept on persuading him for some time but he did not budge. After this
grandmother discussed the matter with his parents. Everyone tried to change the boy's mind
but he was adamant. The elders decided to get the brother and the sister married secretly
without informing anyone. In order to prevent any trouble the information was not shared
with the girl.

Wedding preparations started. A new house was built. Rice crop after threshing, was brought
back. Seeing the preparations many people in the village were amazed. Even the sister was
perplexed thinking whether the preparations were for her wedding or the brother. Her friends
would question her on the topic but she was unable to answer. One day, finding a chance she
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asked grandmother, “Grandmother! For what event are the preparations going on in our
home?” The grandmother didn't answer and began to dry the rice crop. The granddaughter
was annoyed. She went out to sit in the sun and began to thump the ground using a stick.
Grandmother's eyesight was poor. Mistaking the thumping of the stick with birds' voices, she
said, “Seeing the rice put out to dry in sun for the wedding of my granddaughter and grandson
you have come to eat it, shoo... shoo... shoo...” Granddaughter was standing right there.
Hearing these words, she probed grandmother to know the complete story. Grandmother at
first refused to answer but revealed the truth on further probing. After that day the girl
became quiet. 'A marriage between a brother and a sister..."' kept echoing in her ears. She had
never heard of any such thing before and this thought further depressed her.

Next day, making an excuse to visit the jhum fields, she went to the jungle with her friends.
She kept loitering here and there. Soon she spotted a chethuang tree. She climbed the tree and
started singing, “Hey chethuang! Mother and father want me to marry my own brother! Dear,
keep growing step by step.” Chethuang did as it was told. When her friends saw this, they ran
back to the village. They narrated the entire incident to the girl's family. The story spread like
fire in the village and everybody started running towards the jungle. Everybody arrived and
requested her to come down. They said, “Come down. We will not marry you to anybody.”
Her family also apologised. But she did not come down from the chethuang tree. People then
started cutting down the chethuang tree.

As many times the chethuang would be cut it would grow fivefold. Seeing no solution the
father said, “Child, get down, you and your brother will not be married now or ever. I will kill
him right away.” Saying this, the father got a black dog's blood. Sitting above on chethuang,
the daughter said, “Father! I am not ignorant. To fool me you have got the blood of a black
dog!”

After deciding to depart, she greeted her parents and all the villagers and prayed to chethuang
to grow. Seeing this, the brother climbed up the chethuang tree to save his sister. The sister
using her toe, kicked at the chethuang peak and rose among the clouds. It is believed that
chethuang tree lost its crown after this incident.

Translated by:
Divya Gupta
B A (Prog.), IT Year

Tahira Noor Khan
English, III Year
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Description of Seasons

The long winter approaches
with the arrival of September.

If counted from September
winter's not too far.

This is the time

for molds to cover the loft,

for paddy to be harvested in jhum fields,
for the cotton flowers to bloom.

This is the time
for picking sesame and khumja flowers
and wearing them in the hair.

This is the time
for young men and women to rejoice.

Translated by:
Deeksha
BA (Prog.), I Year
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